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BEATRICE TERRY IN "A MID- - MARGARET FARE LEIGH IN

SUMMER NIGHTS DREAM "ON EUGENE O'NElCS "ILE"ONE OFTHE
SKAKESPEARES BIRTHDAY-CO- RX ' THREE PLAYS AT THE GREENWICH

By LAWRENCE REAMER
VILLAGE THEATRE

English version of Henri Lnvedan's "Service" seemed toTHE its first audience at the Cohan Theatre last Monday. Thero
was applause in abundance, but experienced observers o first-nigh- t

phenomena know that counts no more .than the crackling of thorns
under a pot. There was frequently the more eloquent tribute of inter-
est which did not altogether flag during the extended discussions which
the two acts contain. So it may be that the enterprise of Mrs. Fiskc,
whose appearance in the play was oil but negligible, so little did she
item, to be inspired by its leading role, will meet with springtime favor

There were others to whom the performance seemed altogether un-

inspiring, whose faculties of comment felt more or less numb after
witnessing the play. There hns never been a work out of Paris in which
the weight of thesis sat more heavily on the back of drama. Lavcdan
Hi written, with the Q. E. D. in view. So he has cleared the decks of
.11 superfluous adornment that might interest his listeners to the disad
vantage of concentration in the single theme of the play.

one .lime types In
HVNeuve" and the Benoiton plays, tho French dramatist loves

bis theme. Expounding has always been part of game he liked,
But, he never abandoncd'himself to it in the past with freedom from
ll restraint that some of the later playwrights have shown. It may be'

true that the sexual love, which was always the basis of the plays of the
men with a theme, whatever its development may have been,

given' place to more important consequences in the of such writers
as Eugene Brieux and Paul Hcrvieu. But after nil it is the love motive
on which the entire composition of these plays rests. "Damaged Goods,"
for could exist but its background. But Mr.
JLvedan in "Service" passed beyond of colleagues in

passions of heart.
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believes that In the. army resides tho ful who rould always I r.ert hold a public thnt must be dazed on view was probably due to tho
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of a younger of teachers,

says so. When they get together
they nil nay the same tilings to one
anothor. '

livery character Is static to the ex-
tent that with exception of tho

few minutes of the each rep-
resent a tho emotions at tho be-

ginning, tho middle and the end.
lather never changes in devotion
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Intrigue there U no characterlxa-tlo- n.
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here for their abode, but they pros- - or,what Is In Much a milieu still more ' carry through four act, ifn 'tho play
pcred In the past. deadly, old fashioned. which has Just left BIJou Theatre

Vaudeville has In Its avidity for nil Yj, It is probably true that the art tin re was little- or no story, and of
that may Interest the) unthinking ab- - of tho magician, .his seance, und all hid course none of play
sorbed most of these, entertainer?. It j llttlo bag of tilcks are old fashioned. .1 ulldlng which are discussed nowadays
seems that their brief appearances on Anything li old fashioned that for a
such programmes is enough to satisfy causes h pause in the zip.
tho present appetite of tho public to crash, bang and boom that .are. til
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ceptaele of a Fifth avenue bin conduc-
tor, what he seems alto-
gether phenomenal. Certainly he works
tho old magic with sufficient expert-nes- s

to puzzle any audience that wants
to be puzzled.

nut the diversion could not help Im-

pressing the spectators one night last
week as rather out of spit it of
tlm?. It itemed to correspond In but
a slight degree to demand for en-
grossing entertainment which is
characteristic of the
What can mere skilfulness cuch
a performer accomplish In the face ot
a Jazz band sliding out its syn-
copation whilo blackfared mnmmeis
shout arid hourla of musical
plays wrlgglo across the stage In
fleshly cohorts? How can such uu!et
capacity hope to rival the power of
the cinema's violently dangerous feats
or Its reproduction of stirring
events
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who knew of thnt in stage career 1 l.ai-!w- i

blislness, said that a farce should well do women on th
!o founded on granite. I,ong before stago. J'eople have rather In ti,
him Freytag utteaKl tho principle that i habit of plaj
the.theino of a. be Impor- -' parts.
tant. These be autborities whether or "Minnie In Yo.s or is

their dicta hold with same r,alni ,inr(1 woman
forco --Nobody expects a struc- - tl m:iUo pnilft m,,et on umllure of granite from Muttons , me,lBro ,,aari.t (lo!nlf 1CI. ttn ll0u.
inueea uesires it. -- or is u coneeivaoie , Wf)rk ,, lPndln). nna clirlmf

their work fhoulu. ever 1 very
iiul they write thnt is

amusing, and timely
shojild bo loot lecAiisc they so
lont'emptuous of tho .despised rules of
the mandarins who are, if possible,
even. more disliked than their dicta.

NEW FOR MISS BEE

Janet Heocher H doing something In
"Yes So" that sho has never done

- She, Is playing a drab role.
This actress, who has
played "dressy" parts, goes through
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"It's relief to me to nlav a
.So would bo liettcr for the part like r resent one," said Miss

tney have to give the stage ot "because It's He and clvw
oilglnalltyljt dialogue and me an to show that I can
"at'.on wore applied to foreign struc- - the role of poor woman as wcl
turc of enough strength to carry these' is rich nnd well bred ones. With the
embellishments. After all plot, even poasIMp of when I played
in farce, still counts little. Dion tho role of a Swedish I tblnk
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rands of aye, nillhons th :a.
1 guess, and I am glad I hive the

to 1 one on the stauc
"It Is a good acting role. a pa.

Live one at times, but with o-
pportunities. The struggles of a mr
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CHARLOTTE IVES and ALBERT BWWNtm " THE MAN WHO STAYED AT HOME.


